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produced in the audience, due, he thought, to the
novelty of the modulations and of the melodic
ideas. At the same time he considered that the
modulations were sometimes excessively luxuriant,
giving a semblance of improvisation. But this was
a typical fault of youth, which doubtless would be
overcome with greater experience. "As an
executant," the critic added, " this young artist
is also worthy of praise. His execution is elegant,
easy and graceful, and possesses both brilliance
and finish. He draws only a small volume of
tone from the instrument, resembling in this
respect the majority of German pianists.35 Even
with the text of contemporary criticism before us,
it requires an effort of imagination to realise the
impression Chopin made upon his first audiences.
Repeatedly we find that it was his melodic and
harmonic invention that left deepest impression.
That is hardly to be wondered at. Even now,
with all the manifold changes that have been
wrought in the living body of music, these are the
features that enable us to distinguish Chopin's
from all other compositions of that period. Liszt
was one of the first to recognise in that melody
and harmony a new phase of poetic feeling.
From this appreciation sprang the beginnings of
their friendship.

In addition to his eulogy of the music, Liszt
has left a pen portrait from which we can form
an idea of Chopin's appearance at this time. In
his eye, Chopin's whole person was harmonious.
There was intelligence rather than dreaminess in